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<Abstract>

A Survey of Musical Instruments in the Old Testament
and Their Translation in the Korean Bible

Seong-sil Yi

Musical instruments in the Old Testament have not been known in detail
for very long. But from the beginning of the 20th century they gradually
became better known, with the development of archaeological evidence in
ancient Israel and other Middle East areas. The efforts of many

musicologists has also given us more concrete information about them.

In my work I surveyed the systematic shapes of the instruments with
the help of documents among the early translations of the Bible, especially
Septuaginta, Vulgate, Targum and Peshitta, along with archaeological

evidence.

I also reviewed the names of the instruments that appeared in European
languages (English, German, French and Italian) in the central Middle
Ages and tried to point out problems with their translation in Korean
versions (The Korea Revised Version 1911/38, Common Translation 1977,
The New Korean Standard Version 1977, The Korean Revised Version
1998), and to propose an alternative solution toward a better translation of
the Korean Bible.





